www.shodhpith.com ISSN (Online): 3049-3331

Shodhpith

International Multidisciplinary
Research Journal

(International Open Access, Peer-reviewed & Refereed Journal)
p
(Multidisciplinary, Bimonthly, Multilanguage)

Volume: 1 Issue: 4 July-August 2025

A Study of Postcolonial Allegories and Identity
Crisis in Rushdie’s Major Novels

Dr. Amol Singh

Assistant Professor, English, Higher Education Department, Government of Haryana

ABSTRACT

Examining Midnight's Children, The Satanic Verses, and Shame—three of Salman Rushdie's
most famous novels—this research analyzes how the themes of identity crisis and postcolonial
allegories interact with one another. The study delves into how Rushdie weaves intricate story
allegories that mirror the social and political upheavals of post-independence India and the di-
asporic experience, using a postcolonial theoretical framework and a careful reading of the text.
His characters often deal with hybridity, cultural displacement, historical trauma, and religious
conflict; this research delves into how their identities are fragmented as a result. These stories
reflect the difficulties postcolonial nations have had in balancing contemporary national iden-
tities with their colonial pasts, and therefore they function as metaphors for broader national
fears. The research provides light on how Rushdie uses magical realism, metafictional methods,
and multilingual intertextuality to question static concepts of selfhood and nationhood. It does
this by interacting with theorists like Homi Bhabha, Edward Said, and Frantz Fanon. It contends
that allegory serves as a means of expressing opposition and challenging dominant discourses in
Rushdie's writing. The study's overarching goal is to illuminate how postcolonial literature helps
us make sense of the many ways in which migration, memory, and multicultural reality impact
the construction of individual identities.

Keywords: Works, Voices, Children, Novels, Crisis.

I. INTRODUCTION

Salman Rushdie stands out as a formidable figure in the canon of postcolonial writers, whose
works probe the cultural, historical, and political underpinnings of national identity and nation-
alism in ways that go beyond simple narrative. Midnight's Children, The Satanic Verses, Shame,
and the rest of Salman Rushdie's works explore the complicated and often disjointed minds of
postcolonial peoples dealing with the aftereffects of empire, migration, and cultural blending.
The protagonists in his stories—often representing countries in transition or people caught be-
tween competing realities—experience inner upheaval and exterior dislocations, and his stories
are rife with allegory, pulling from mythology, religion, politics, and history to describe this. The
works in question address the ever-present conflicts between historical and contemporary ele-
ments, as well as between the local and the global. Rushdie creates a platform for discussion by
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doing so, allowing for an examination of postcolonial allegory through the lens of individual and
societal identity crises.

Following their independence from colonial domination, the countries of South Asia went
through a time of profound reorientation and redefining themselves. The wounds from partition,
the difficulties of nation-building, and the persistence of Western ideals sometimes dampened
the joy of independence. Within this tumultuous historical context, authors such as Rushdie use
fiction as a tool for critical examination rather than just portrayal. For example, in Midnight's
Children, the main character Saleem Sinai's life is intricately connected to the destiny of India as
he is born on the same day the country gains its freedom. In this magical realist work, the author
employs allegory to probe the ways in which political revolutions mold and, at times, break indi-
vidual identities by fusing individual recollections with communal history. His story serves as an
autobiography as well as a national history, and Saleem's physical breakdown reflects the break-
ing of national unity. Such methods are used by Rushdie to emphasize the concept that national
or personal identity is never static but rather multi-faceted, contentious, and ever-changing.

The Satanic Verses, a work by Salman Rushdie that explores diaspora and the spiritual divi-
sions caused by migration, amplifies his interest with identity and postcolonial metaphor. Sala-
din Chamcha and Gibreel Farishta are contrasting representations of two ways people deal with
cultural displacement: one is more committed to secular modernity, while the other is more
rooted in religion and myth. The metaphorical and actual changes they undergo highlight the
psychological and philosophical upheavals that come with migration. In order to convey the
bizarre and sometimes painful aspects of cultural hybridity, Rushdie employs magical realism
in this work, which serves as both an aesthetic flourish and a critical tool. The work delves into
thought-provoking themes including religious affiliation, blasphemy, cultural assimilation, and
cultural alienation, illuminating the internal and external divisions that exist among societies.
Rushdie argues for a more malleable and heterogeneous conception of selfthood via metaphor-
ical layering, criticizing the essentialist ideas of identity that rule both nationalist and colonial
discourses.

The political scene in Pakistan is the new focal point of Rushdie's allegorical tale Shame,
which examines the birth of the Pakistani nation through the prism of the culturally ingrained
duality of shame and honor. Individual decisions and their societal repercussions are mirrored
in the prominent characters, such Omar Khayyam Shakil and the influential ladies of the Shakil
family. The work argues that patriarchal rule, historical memory manipulation, and authoritari-
anism all lead to a person's continual struggle with their own identity. Once again, Rushdie uses
allegory to critique the flimsiness and artificiality of gender and national identities, illuminating
the power of shame (emotional and cultural) to either compel compliance or incite opposition.

Theoretical discourses in postcolonial studies greatly influence Rushdie's use of postcolo-
nial allegory and identity crises across his main works. The narratives of Salman Rushdie may
be examined using the critical frameworks put out by scholars like Edward Said, Homi K. Bhabha,
and Gayatri Chakravorty Spivak. The way Rushdie reimagines history from the viewpoint of the
colonized and deconstructs imperial myths connects with Said's Orientalism, which criticizes
the Western depiction of the East as exotic and inferior. Bhabha's ideas on hybridity and the
"third space" are very pertinent since many of Rushdie's characters live in liminal areas where
different cultures collide and people debate their identities. In addition to being a central topic,
hybridity is a narrative device in Rushdie's work. The author uses her multilingualism, non-lin-
ear timeframes, and genre mixing to subvert simplistic understandings of culture and identity.

Identity and allegory are major themes, and Rushdie's storytelling technique aids in this
investigation. By fusing the real with the fantastical, as is possible in magical realism, he is able
to depict psychological depth and historical tragedy in ways that traditional realism would not
permit. The artistic choice reflects the shattered reality of postcolonial life, where historical
truth and fiction often mix in an uncomfortable way. Rushdie forces his audience to reevaluate
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how they classify history and identity by rejecting linearity in favor of polyphony.

Additionally, there is a great deal of discussion on the writer's duty to portray religious and
cultural identities in Rushdie's writing. As an example, the debate over The Satanic Verses shows
the dangers and consequences of questioning established narratives. Some have criticized Rush-
die for being disrespectful and culturally insensitive, while others have lauded his bravery in
revealing the hypocrisies and ideologies that limit freedom of speech. This divisive response
highlights the intricate landscape of postcolonial literature, where issues of agency, authenticity,
and representation are always debated.

The use of metaphorical storytelling by writers in postcolonial literature, such as Rushdie,
to address historical injustices and cultural displacements is a larger tendency. Despite their
strong cultural and political roots, his paintings address timeless themes such as displacement,
homecoming, remembrance, and metamorphosis. They make the reader think about how lan-
guage, power, and past events all play a role in the construction of identities. That is to say, Rush-
die's fiction is a criticism of the factors that mold and often mislead our perceptions of ourselves
and others, in addition to reflecting postcolonial society.

The purpose of this research is to analyze Rushdie's use of postcolonial allegories in his
books to delve into the complex issue of identity. The study will show how Rushdie reconfigures
the limits of identity and nationhood in the postcolonial period by examining important charac-
ters, story structures, and symbolic themes. In light of the ongoing challenges posed by migra-
tion, globalization, and cultural heterogeneity to traditional understandings of identity, the essay
will also analyze how Rushdie's writings are relevant to modern times. An abundance of material
for exploring how postcolonial symbolism and personal crises interact may be found in Salman
Rushdie's works. In a world characterized by historical rupture and cultural hybridity, Rushdie
reveals the fragility and complexity of identity via imaginative storytelling tactics, allegorical
depth, and philosophical study. His writings make us think critically about the personal and
political narratives that try to define us and force us to face the complexity of our own identities.
Thus, Rushdie's work is a profoundly political and philosophical addition to postcolonial liter-
ature; it encourages critical engagement and discussion across disciplines, including literature,
cultural studies, and more.

II. LITERATURE REVIEW

Khatoon, Zohra. (2025) Critics have approached Midnight's Children from two angles: first,
as an individual story about Saleem's quest for self-discovery, and second, as a reflection of the
collective quest for self-realization among Indian communities after India's independence. For
example, Gorra thinks the book is "an attempt to preserve the spirit of India’s secular and demo-
cratic independence a process that Saleem describes as the chutnification of history." "Rushdie's
Midnight's Children is a sort of comic epic genre, a form which is a fusion of Homeric, mythic and
tragic connotations" . According to Reddy, the author "deftly weaves" Saleem's and India's indi-
vidual narratives of progress into one another. The book is "a book about social India," according
to Mark Mossman. an account in which the protagonists' unique perspectives blend with, and
serve as symbols for, the many cultural and social concerns of the country. He views it as "an
argument for individuality, a book about a character who feels the split between the public and
the private".

Sankar, Dhee. (2025) The "war of the worlds" is a literary metaphor in two of Salman Rush-
die's novels—The Moor's Last Sigh and Two Years, Eight Months and Twenty-Eight Nights—and
this article shows how important it is. The argument goes like this: in the first, the cliché is cul-
turally veiled and suggests a postcolonial crisis of civilizations colliding, while in the second, it's
a comedic mashup of fantasy and apocalyptic elements that comments on environmental disas-
ters. By combining the two works, we may trace the literary evolution of Rushdie's "war of the
worlds," an allegory that centers on the conflict between two imaginary geographical entities.
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Two sides of Rushdie's involvement with the apocalyptic motif, spanning postcolonial to post-
human themes, are shown in the books, according to the article. These sides are stylistically and
thematically distinct, yet they intersect throughout the novels, molding a new story.

De Loughry, Treasa. (2020) This chapter traces a progression from Salman Rushdie's postco-
lonial disillusionment in The Moor’s Last Sigh (1995) to the global-American style in The Ground
Beneath Her Feet (1999) and Fury (2001), with its references to American hegemony, cosmo-
politan mythologizing, and geopolitical allegories. Initially, it delves into how The Moor’s Last
Sigh departs from Rushdie’s previous works, which were characterized by an ardent postcolo-
nial magic realism. Instead, it embraces a disillusioned realism that highlights the failure of art to
capture Bombay’s globalized criminal capitalism. In its analysis of The Ground Beneath Her Feet,
the author contends that the deterritorialized rock music mythology of the album represents
the irreconcilabilities or fractures of globalized concepts of identities and forms. The thesis is
concluded in the last part on Fury by looking at how it functions as a kind of "world-systemic" lit-
erature from the end of the nineteenth century that emphasizes the "autumnal” fall of American
dominance via a hyperrealist aesthetic of violent violence and literary compression.

Dizayi, Saman. (2019) This article explains how postcolonial theory came to be as a result
of the global effects of colonialism in the decades after World War II. It sheds light on the facts
of the past while following the period's thinking and speculation in chronological order, illumi-
nating the theoretical dispute around the topic of self-determination and representation. There,
it elucidates the identity crisis within the postcolonial theoretical tradition and its centrality
to the field as a whole. In addition, the article reveals how academics investigate the matter
of recognition and self-recognizable evidence. Lastly, it elucidates major claims made by theo-
rists like Frantz Fanon and Edward Said about identity apart from and in disagreement with the
chronological progression of events. The article highlights the many perspectives and theories
put out by scholars on the topic of identity and the significance of these ideas within the field of
postcolonial studies.

III. ABOUT OF SALMAN RUSHDIE

Salman Rushdie is a highly regarded contemporary author who has been writing for about
seventy years about significant events in many nations. His novels are known for their daring ex-
plorations of history, politics, and identity. Many characters in Salman Rushdie's works struggle
with identity crises from the beginning, and the personal shades of this difficulty mirror the frac-
tured nature of their own identities. Making the identification and tasting it is not unexpected.
Experiencing cultural displacement and headaches in his early years in England, Salman Rushdie
becomes a victim of identity. A migrant's or multicultural person's identity, as well as that identi-
ty's fragmentation and hybridity, are common themes in his works; they are also popular topics
in literary postmodernism.

Identity and the philosophical weight of ideas and notions are major themes in his works. As
he introduces them, a few of his characters form such close bonds that they take on one other's
identities even after they part ways. Analyzing his works indicates that his protagonists strug-
gle with an identity problem. Additionally, he is able to overcome crisis situations by finding
solutions. He talks about how everyone's identity is both a component of and an entity inside
the cosmos. Many of Rushdie's works explore themes of character identification while depicting
violent conflicts between various religious groups, socioeconomic strata, languages, and geog-
raphies.

While many authors have written about or discussed the concept of identity, no one has
done it quite like Rushdie. He has done something very original and fascinating by depicting,
sketching, and exaggerating the issue of identity among a large number of characters—a concept
that seems strange to everyone—and by having them play out their own demise as victims of
identity loss in a manner that makes it feel genuine.

Vol.:1 Issue:4 July-August 2025 || Shodhpith International Multidisciplinary Research Journal 29038



www.shodhpith.com ISSN (Online): 3049-3331

Salman Rushdie is renowned for his perceptive political criticism, deep examination of post-
colonial topics, and intricate narrative technique; he is also one of the most important and divisive
personalities in modern literature. Rushdie often reflects the political and cultural turbulence
that surrounded the partition and its aftermath in her writing. She was born in Bombay (now
Mumbai), India, in 1947, the year India gained its freedom. A product of two cultures, Rushdie's
education at Rugby School in England and King's College, Cambridge in the United Kingdom has
influenced his writing. In his works, he skillfully blends the real and the surreal, the private and
the public, the East and the West.

The 1981 Booker Prize-winning book Midnight's Children, Rushdie's second, solidified his
position as a preeminent postcolonial author and garnered him widespread praise throughout
the world. His narrative style became known for its dense mix of magical realism, historical
fiction, and allegory throughout the work. Ayatollah Khomeini of Iran issued a fatwa against
Salman Rushdie after his 1988 book The Satanic Verses, widely considered to be his most con-
tentious work, prompted heated discussion over religious freedom, censorship, and literary ex-
pression throughout the world.

Rushdie is a lifelong opponent of totalitarianism and an ardent advocate for the transfor-
mative power of literature. The Ground Beneath Her Feet, Shame, and The Moor’s Last Sigh are
just a few of his works that delve with migration, hybridity, cultural identity, and colonialism’s
aftereffects. Literature throughout the world has been greatly influenced by Rushdie's unique
style, which is marked by philosophical depth, intertextuality, and linguistic invention. He con-
tinues to play an important role in discussions on the social function of literature, especially in
postcolonial and diasporic settings, as a writer, essayist, and public intellectual. The power of
writing to challenge dominant narratives, empower oppressed people, and challenge our own
identities is shown by his work.

IV. FRAGMENTED SELVES AND PARTIAL IDENTITIES IN RUSHDIE’S
NARRATIVE WORLD

The plight of someone with a partial identity is vividly depicted in Rushdie's writings. He
is always thinking about the sense and the emphasis. The Sinai family's history is chronicled
in Midnight's Children throughout three generations. However, we also learn about the narra-
tor-protagonist Saleem Sinai's personal predicament, in addition to the nation's modern history.
The book ends up being about the anxiety felt by the country as a whole. The characters serve
as vehicles for the author to express the nation's bewilderment and crisis: You have no idea
how bewildered I am! Behind the horrible visage, above the soap-tasting tongue, next to the
punctured eardrum, was a mind as disorganized as a nine-year-old's pockets. The lack of char-
acter is shown by a deficiency in the chin area. Even though Saleem says he is a life-sucker and
an action-starter, his personality is all over the place. The root of Saleem's predicament is this
bewilderment. As a minor detail, the author has attempted to address the question of Saleem's
identity. His outward look and his murky family history are the novel's two most crucial indica-
tors of his identity. In terms of his physical appearance, Saleem has an eerie quality. He admits
that his huge moon face was too round and unattractive. He seems a little bit insane, based on
this information. In his Unattractive birthmarks run down my western hairline and a black spot
colors my eastern ear; his rampant cucumber nose makes them worse. Temples like horns with
a growth spurt. These characteristics represent a certain bestiality and an absence of harmony
in his personality and visage. He continues, "Throughout my life, whether intentionally or unin-
tentionally, | have sought out fathers." One of my less common abilities is the ability to procreate.
Mary Pereira, the midwife who gave birth to Saleem via baby-swapping, was like a mother to him,
in addition to his biological mother Vanita and his assumed mother Amina. Aunt Pia eventually
took him in and elevated him to the position of the son she never had by entrusting him to her
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care. One such man is Picture Singh, a snake charmer who saved him from Bangladesh and was
the last of his kind to volunteer to be my father. Who can know for sure who they are when their
ancestry is so vague?

Names take on a more significant role in Indian culture, since they reflect the inner life of
the bearer and shape their attitude and actions. Michael Murphy makes the astute observation
that the name encircles us like a garment throughout our lives. The power of a name is profound.
Things do not look good for an adult when he forgets his own name. The context makes it ap-
parent that Saleem does not become Gautam Buddha the Enlightened; rather, he adopts a new
name—Buddha—that refers to an elderly, frail individual. Plus, he becomes infertile despite
Parma's best attempts. The loss of Saleem's virility and his name both serve as metaphors for
his struggle with self-discovery. He defies categorization as a Muslim, Hindu, and British citizen.
He appears to personify India's own identity crisis as well. Importantly, his instructor likens
his face to the whole Indian subcontinent as he accidentally pulls out a handful of air, leaving a
tonsure on his head reminiscent of Kashmir. The good fortune of Saleem remains the same not-
withstanding. Inseparably bound to my nation's cause. Much like his nation's identity, his own
sense of self is always evolving.

His struggles are common among people who have never felt safe enough to fully express
who they are. According to his own admission, his disaster cannot be undone: I'm splitting my-
self apart, I can't even agree with myself, I'm talking and fighting like a crazy man, I'm laughing,
my memory is fading, yeah, my memory is falling into abysses and being consumed by the dark-
ness, there are just pieces left, and nothing makes sense anymore. The fact that Saleem doesn't
even try very hard to reach his full potential; what little he does do is certain to fail just adds in-
sult to injury. Thus, the tragic tale of Saleem Sinai's identity crisis and the brutal "chutnification"
of his once promising life is told via his ‘clock ridden,' crime-stained birth and the many adven-
tures he goes on to have. The protagonists of Salman Rushdie's third book, Shame, are based on
actual individuals, and the plot takes place on a smaller scale. Although the story's protagonists
are based on real people, much of the specifics are fictional. There are three basic reasons why
researching the past of a person or group becomes difficult:

(a) Time and space always impose certain restrictions on history. A creative writer- turned- historian
intends to transcend these limitations.

(b) There is a strong likeliness of history turning into a legend.

(c) History encompasses a wide area of study involving various as well as different aspects and
happenings in a society.

To solve the challenges that come with writing historical fiction, Rushdie employs a wide
variety of techniques. Some of these techniques include using symbolism and surrealism rather
than reality, doing away with chronological order, weaving together the past and present, and
drawing on allegory. Symbols and evocative pictures abound in the confined abstract realm of
Shame, much as in the stories of The Arabian Nights. Just like in Midnight's Children, the narra-
tor here represents his nation. Thus, the writer employs a second crucial tactic by portraying the
nation's history with a great deal of personal interest.

Feelings of shame, guilt, shame, decency, remorse, and a feeling of humiliation are all reflect-
ed in Rushdie's Shame. His list of dishonorable deeds includes, ironically and politically, lying,
mistreatment of women or gender prejudice, smuggling, a lack of patriotism, and the wrong
manner to use one's franchise. Shame is an integral aspect of "the architecture of the society
that the novel describes," as Rushdie implores. According to him; "Shameful things are done;
lies, loose living, disrespect for one's elders, failure to love one's national flag, incorrect voting at
elections, overeating, extramarital sex, autobiographical novels, cheating at cards, maltreatment
of women-folk, examination failures, smuggling, throwing one's wicket away at the crucial point
of a Test Match: and they are done shamelessly."

Many people only see gender in one simplistic way. It would seem that there is no room
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for doubt about the evident physical difference between people of the opposing sex. In spite
of this, it is oversimplified to think that male and female are the exclusive characteristics that
define gender. The concept of gender may be investigated in much greater depth and breadth
when seen through the lens of masculinity and femininity. This is often the case while discussing
postcolonial literature. People from the Middle East, South Asia, Africa, and the Caribbean—and
other formerly colonized regions—explore themes of cultural and national identity in postco-
lonial writing. The gender gap is an important topic that many postcolonial writers discuss in
their writings. How does one's identity change depending on whether they are a native of, have
ancestry from, or have some other connection to a colonized nation or area? Many writers from
South Asia and the Middle East use gender as a lens through which to examine issues of identity.
Some characters' masculinity and femininity play significant roles in Salman Rushdie's Shame.
The people in Shame aren't the only ones grappling with the increasing pressure to find their
own identity; Pakistan as a whole is feeling the same thing. The story's protagonists and antago-
nists are mostly allusions to real-life Pakistani politicians. Not only that, but they stand for many
eras of the country's social and political history.

An individual's sense of self-identification as a man or female is known as their gender iden-
tity. Gender has a significant role in shaping an individual's identity, including their personality,
thought processes, and behavioral norms. The word "gender" describes the socially constructed,
culturally and politically charged differences between sexes that are not based on biology but
rather reflect power dynamics, cultural norms, and societal roles. Socialization is the root cause
of gender disparities. Cultural norms for each gender are established by society, and children are
inculcated with these norms.

V. POSTCOLONIAL IDENTITY IN THE WORKS OF SALMAN RUSHDIE:

Salman Rushdie’s fiction stands at the crossroads of history, politics, memory, and identi-
ty, where the traumas of colonialism and the ambiguities of postcolonial existence converge to
shape fragmented selves and hybrid cultures. As one of the most emblematic voices of postcolo-
nial literature, Rushdie intricately explores the complexities of identity in nations emerging from
the colonial yoke, particularly in South Asia. In Midnight's Children and Shame, he unpacks the
dilemmas of individuals caught in the throes of national upheavals, diasporic dislocations, and
cultural multiplicities. Identity in Rushdie’s works is rarely coherent or fixed; it is often a palimp-
sest of overlapping histories, shifting affiliations, and fractured memories. His characters—like
Saleem Sinai in Midnight’s Children and Sufiya Zinobia in Shame—embody the disorientation
that arises when the personal and the political intersect in a postcolonial milieu. Their struggles
with name, lineage, memory, and nationhood reflect the broader cultural crises facing societies
that are attempting to redefine themselves after centuries of colonial domination and abrupt
transitions to independence.

In Midnight’s Children, the protagonist Saleem Sinai serves as an allegorical figure for In-
dia itself, his body and consciousness bearing the weight of national history. Born at the exact
moment of Indian independence, Saleem becomes a symbolic representation of the postcolo-
nial nation, with all its potential and flaws inscribed upon him. His sense of self is unstable and
continually assaulted by external forces—political turmoil, family secrets, and the chaos of na-
tion-building. Rushdie uses the metaphor of “chutnification” to capture the collage-like, broken,
and recombined nature of postcolonial identity. Through Saleem'’s fragmented narration and
distorted memory, Rushdie challenges the colonial idea of a unified, rational self. The “cracked
mirror” through which Saleem views his life represents not only the postcolonial subject's strug-
gle for coherence but also the impossibility of constructing a singular, linear history in post-
colonial contexts. Saleem’s hybridity—ethnically, linguistically, and culturally—is not merely a
background trait but a central existential condition, pointing to the necessity of embracing mul-
tiplicity in the postcolonial imagination.
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The theme of hybridity—a cornerstone of postcolonial theory as articulated by scholars like
Homi K. Bhabha—finds vivid narrative expression in Rushdie’s texts. Bhabha's concept of the
“third space” where cultural meaning is negotiated resonates with Rushdie’s depiction of charac-
ters inhabiting spaces between tradition and modernity, East and West, the past and the present.
In Shame, Rushdie turns to the postcolonial nation of Pakistan, crafting a “fairy tale” steeped in
satire and allegory to reveal how national identity in a postcolonial context is equally fraught
with contradictions. Omar Khayyam Shakil, Sufiya Zinobia, and other characters are prisoners
of inherited shame, honor codes, and the artificial constructions of national ideology. Sufiya’s
uncontrollable violence and symbolic bestiality stand as metaphors for the repressed histories
and silenced traumas of a nation unable to reconcile its colonial past with its Islamic present. Her
identity is not her own but shaped by the burdens of gender, patriarchy, and national allegory.
In this way, Rushdie critiques not only the colonial legacy but also the failures of postcolonial
nation-states to liberate their citizens from inherited pathologies.

Rushdie’s postcolonial vision also interrogates the legitimacy and authenticity of historical
narratives. His novels are deeply suspicious of official histories, favoring instead the subjective,
the anecdotal, and the fantastical. This skepticism emerges from the recognition that colonial
powers manipulated history to justify domination, and that postcolonial governments often re-
write it to sustain nationalist ideologies. Saleem’s unreliable narration, filled with anachronisms
and magical events, reflects this subversion of historical objectivity. History in Midnight’s Chil-
dren is not a set of empirical truths but a contested field of memory and imagination. In doing
so, Rushdie grants voice to the subaltern, the silenced, and the marginalized, who have been
erased from hegemonic accounts. His narrative style, replete with magical realism, functions as a
political tool to reclaim agency for those rendered invisible by conventional historiography. This
aligns with the postcolonial task of reimagining history from the perspective of the colonized
and the disenfranchised.

Language, too, is central to Rushdie’s exploration of postcolonial identity. He deliberately
“Englishes” the Indian experience, infusing English prose with Indian vernaculars, idioms, and
syntactical rhythms. This linguistic experimentation challenges colonial linguistic hierarchies
and asserts the right of formerly colonized peoples to reshape the language of the colonizer. In
this regard, Rushdie follows in the footsteps of writers like Chinua Achebe and Ngiigi wa Thi-
ong’o, who see language as both a site of cultural oppression and resistance. In Rushdie’s hands,
English becomes a mongrel, “bastard” tongue—much like his characters—capable of expressing
the pluralities of postcolonial life. His inventive style reflects the hybrid consciousness of individ-
uals whose identities cannot be confined to singular linguistic or cultural codes. The playfulness
with language mirrors the instability of the postcolonial subject, always in flux, always negotiat-
ing multiple cultural coordinates.

Diaspora and displacement further complicate identity in Rushdie’s oeuvre. Many of his
characters, like those in The Satanic Verses and The Moor’s Last Sigh, grapple with exile, alien-
ation, and the longing for a homeland that no longer exists or never truly did. These diasporic ex-
periences underscore the psychological dissonance of living between worlds, of forging belong-
ing in contexts that are foreign yet intimately tied to one’s roots. Exile, in Rushdie’s narratives, is
both a wound and a possibility: a space of loss, but also of reinvention. The diasporic subject, like
the postcolonial nation, must forge identity through the debris of history, ideology, and memory.
This condition of in-betweenness is emblematic of postcolonial identity itself, which Rushdie
portrays as an ongoing, often painful, negotiation rather than a stable end-state.

Moreover, gender plays a pivotal role in shaping postcolonial identity in Rushdie’s fiction.
His female characters often embody the tensions of modernity and tradition, especially in patri-
archal societies undergoing rapid change. Women like Padma in Midnight’s Children or Sufiya
in Shame are both victims of and commentators on the nationalist projects unfolding around
them. Sufiya’s transformation into a monstrous figure is not just a critique of repressed female
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sexuality, but a wider indictment of how postcolonial societies suppress individual identities in
the name of cultural purity or honor. Gender, in Rushdie’s framework, becomes a critical lens
through which to examine the failures of postcolonial states to fulfill the promises of liberation
and equality.

In Salman Rushdie’s fiction offers a profound and multilayered exploration of postcolonial
identity, illuminating the tensions between memory and history, hybridity and authenticity, na-
tionhood and individualism. His works challenge binary oppositions and celebrate the complex-
ity of lives shaped by colonial legacies, migratory experiences, and cultural intermixtures. By
foregrounding the unstable, plural, and narrative-driven nature of identity, Rushdie not only cri-
tiques the simplifications of nationalist ideologies but also reclaims the right to tell stories that
reflect the chaotic, vibrant, and often painful realities of postcolonial existence. His characters
are not merely symbols but living embodiments of a world in transition, where identity is as
much about choice as it is about inheritance, as much about storytelling as it is about survival.

VI. CONCLUSION

By delving into Salman Rushdie's postcolonial themes and identity problems in his most fa-
mous books, we can see how his writings provide insightful commentary on the shattered reality
of post-independence countries and diasporic people. Literary works of Salman Rushdie shed
light on the intricacies of cultural hybridity, migration, displacement, and the quest for identity in
a society impacted by the lingering effects of colonization via their use of symbolism, magical re-
alism, and historical reinvention. His heroes often face the existential conundrum of juggling two
or more identities, reflecting the universal experiences of people and countries torn between the
East and the West, the past and the present. Rushdie reclaims narrative space for disadvantaged
voices via works like Shame, Midnight's Children, and The Satanic Verses. He questions domi-
nant historical narratives and gives voice to those afflicted by tragedies like division and exile.
Literature becomes a space for resistance and reinterpretation as he deconstructs identities and
examines metaphorical depths, going beyond simple narrative.

Author's Declaration:

'The views and contents expressed in this research article are solely those of the author(s). The pub-
lisher, editors, and reviewers shall not be held responsible for any errors, ethical misconduct, copyright
infringement, defamation, or any legal consequences arising from the content. All legal and moral
responsibilities lie solely with the author(s).

REFERENCES

1. Rushdie, Salman. Shame. Jonathan Cape, 1983.
Bhabha, Homi K. The Location of Culture. Routledge, 1994.
Fanon, Frantz. Black Skin, White Masks. Translated by Charles Lam Markmann, Grove Press,
1967.
Said, Edward W. Orientalism. Pantheon Books, 1978.
Loomba, Ania. Colonialism/Postcolonialism. Routledge, 2005.
Ahmad, Aijaz. In Theory: Classes, Nations, Literatures. Verso, 1992.
Ghosh, Bishnupriya. "Anxieties of Empire: Postcolonial Allegory in Rushdie’s Shame." Cultural
Critique, no. 34, 1996, pp. 163-189.
8. Brennan, Timothy. Salman Rushdie and the Third World: Myths of the Nation. St. Martin’s
Press, 1989.
9. Nayar, Pramod K. Postcolonial Literature: An Introduction. Pearson Education, 2008.
10. Suleri, Sara. The Rhetoric of English India. University of Chicago Press, 1992.

w

NSk

34038 Vol.:1 Issue:4 July-August 2025 || Shodhpith International Multidisciplinary Research Journal



www.shodhpith.com ISSN (Online): 3049-3331

11.

12.

13.

14.

15.

Cetin, Onder. "Finding the Self in the Otherness of Nature: The Sundarbans and Postcolonial
Identity in Salman Rushdie's Midnight's Children." Ankara Universitesi Sosyal Bilimler Dergisi,
vol. 10, 2019, pp. 5669, d0i:10.33537/s0bild.2019.10.2.6.

Dizayi, Saman. "Locating Identity Crisis in Postcolonial Theory: Fanon and Said." Journal of
Advanced Research in Social Sciences, vol. 2, 2019, doi:10.33422/JARSS.2019.05.06.

De Loughry, Treasa. "Worlds in Collision: Salman Rushdie, Globalisation, and Postcoloniality-
in-Crisis." Crisis and Contemporary Literature, edited by Anne O’Gorman and Caragh Wells,
Palgrave Macmillan, 2020, doi:10.1007/978-3-030-39325-0_3.

Sankar, Dhee. "The ‘War of the Worlds’: Salman Rushdie from Postcolonial to Posthuman
Apocalypse." Journal of Postcolonial Writing, vol. 61, no. 3, 2025, pp. 261-276, d0i:10.1080/174
49855.2024.2420718.

Khatoon, Zohra. "A Postcolonial Study of Salman Rushdie’s Midnight’s Children." Universal
Research Reports, vol. 12, no. 1, 2025, pp. 17-21, doi:10.36676/urr.v12.i1.1457.

Cite this Article-

'‘Dr. Amol Singh,', 'A Study of Postcolonial Allegories and Identity Crisis in Rushdie’s Major

Novel', Shodhpith International Multidisciplinary Research Journal, ISSN: 3049-3331 (Online), Vol-
ume:1, Issue:04, July-August 2025.

Journal URL- https://www.shodhpith.com/index.html
Published Date- 9 July 2025
DOI-10.64127/Shodhpith.2025v1i4004

Vol.:1 Issue:4 July-August 2025 || Shodhpith International Multidisciplinary Research Journal 3508



